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Songs of Captivity — Series Introduction

Every age has its soundtrack. Nations rise and fall, cultures shift and change, but behind it
all, there is always music. It fills the air in restaurants, shops, stadiums, movies,
classrooms, and homes. You don’t even choose it most of the time—it chooses you. A lyric
you never meant to hear gets stuck in your head. A beat you never sought out starts to stir
your emotions. A song you’ve never bought finds its way into your imagination, shaping how
you think and feel.

The more | reflected on this, the clearer it became: this isn’t an accident. The Bible tells us
that Satan, the god of this world, was created with music built into his very being (Ezekiel
28:13). Before his fall, he was the anointed cherub, leading heaven’s worship. After his
rebellion, he redirected that power to corrupt worship. From the golden calf in Exodus 32,
to Nebuchadnezzar’s image in Daniel 3, to Babylon’s harps in Psalm 137, to the merchants
of Revelation 18, the story is consistent—music is central to man’s captivity.

That’s why this series is called Songs of Captivity. Music isn’t neutral. It is worship—even
when disguised as entertainment. And in a world ruled by the devil’s chorus, the believer
must discern what they are singing, what they are hearing, and what they are meditating
on.

This series takes us on a journey through ten essays, each exposing a facet of Satan’s
influence in music and contrasting it with God’s call to a new song:

1. The Master Song Leader — Satan’s creation as heaven’s musician and his fall into
leading songs of rebellion.

2. Babylon’s Harps and Heaven’s Harp — The contrast between the weeping songs of
exile and the triumphant song of the redeemed.

3. The Devil’s Playlist — How the industry promotes lust, pride, rebellion, and despair.

4. Jukeboxldols — From golden calves to celebrity concerts, how music fuels idolatry.



5. The Programming of the Flesh — How constant background music conditions us to
stay carnal.

6. Crossroads and Contracts — Satan’s deals with musicians, from Robert Johnson to
modern pop idols.

7. The Soundtrack of Babylon — Revelation’s verdict on music as central to the world’s
corruption.

8. Casting Down Imaginations — Practical tools for resisting the devil’s chorus and
renewing the mind.

9. Singing in Captivity — Paul and Silas in prison show us the power of lifting the right
song in enemy territory.

10. The New Song of the Redeemed - The finale: the devil’s music silenced, the
Lamb’s song filling eternity.

The goal of this series is not to make us paranoid or joyless, but to awaken us to the reality
that music is spiritual warfare. The devil has his playlist, but God gives His people a new
song. One leads to bondage; the other to liberty. One fills Babylon with noise; the other fills
heaven with praise.

Asyou read, | want you to ask: Whose song am | singing? Whose voice is shaping my
imagination? Whose playlist fills my life? Because one day, Babylon’s soundtrack will end,
silenced forever. And only the new song of the redeemed will echo through eternity.

1 of 10: Songs of Captivity - The Master Song Leader

Text: Ezekiel 28:13; Isaiah 14:11-12

“The workmanship of thy tabrets and of thy pipes was prepared in thee in the day that thou
wast created.” (Ezekiel 28:13)

“Thy pomp is brought down to the grave, and the noise of thy viols: the worm is spread
under thee, and the worms cover thee. How art thou fallen from heaven, O Lucifer, son of
the morning! how art thou cut down to the ground, which didst weaken the nations!” (Isaiah
14:11-12)

Introduction - Why This Series Was Born



I didn’t plan to start writing on this topic. It wasn’t on my radar, not like some of the other
projects I’'ve mapped out and organized. But God has a way of pricking the conscience and
sparking curiosity when you least expect it.

| first began mulling this over after seeing a short clip online—one of those things that
flashes by on TikTok. The scene showed an ancient, almost otherworldly old man, looking
as though he had lived for centuries, seated at a piano. He carried himself with the aura of
someone who had seen it all. As he played, he looked over and with a sinister smirk
declared that he had “written them all.” Then he quipped about loving rock and roll, even
referencing that line, “put another dime in the jukebox, baby.”

The man was clearly meant to represent the devil. And in that surreal moment, | thought to
myself: isn’t that exactly what Scripture says? Ezekiel tells us that music was built into
Lucifer’s very being when God created him. Isaiah speaks of the “noise of his viols.” He
wasn’t just heaven’s choirmaster; he was heaven’s very instrument. He was designed to
produce music, to reflect God’s glory through sound. And when he fell, he didn’t abandon
that gift. He corrupted it.

From that moment, | couldn’t shake the thought. Music is not neutral—it is one of the most
powerful tools Satan uses to lead mankind. It’s everywhere: in restaurants, at ball games,

in commercials, in schools, in movies, at festivals. You can’t go a single day without hearing
it, humming along to it, or being moved emotionally by it. And that’s the problem—it
programs us. It stirs the flesh. It bypasses reason and grabs the heart.

As | reflected on this, | began to realize | wasn’t just thinking about “bad songs” or “bad
genres.” | was beginning to see how the devil has composed an entire soundtrack of
captivity. A score to keep the world enslaved to rebellion against God. And that’s why |
want to open this series—Songs of Captivity—with a look at the devil himself as The
Master Song Leader.

l. Satan’s Musical Design

When God created Lucifer, He created him perfect in wisdom and beauty. Ezekiel 28
describes him as “the anointed cherub that covereth.” But one detail in verse 13 stands out
above all others: “the workmanship of thy tabrets and of thy pipes was prepared in thee in
the day that thou wast created.”

This isn’t poetic fluff. It’s literal. Lucifer’s body was fashioned as an instrument of praise.
The “tabrets” (tambourines or percussion) and “pipes” (wind instruments) were part of his
very makeup. He was a living, breathing orchestra, designed to lead creation in worship.



Isaiah 14 reinforces this. Verse 11 speaks of “the noise of thy viols”—stringed instruments.
Together, these passages paint a clear picture: Lucifer was heaven’s music. When he sang,
all heaven resounded. When he played, the courts of glory shook. He was not simply one
musician among many—he was the embodiment of worship.

No wonder he fell. Pride in his beauty, in his position, in his ability to draw the praise of
others corrupted him. And when he rebelled against God, he brought his musical gift with
him into that rebellion.

Il. The Song of Rebellion

From the moment he fell, Satan has used music not to glorify God, but to corrupt and
capture humanity. His melodies are the melodies of rebellion.

Think about it: music stirs emotions faster than words alone. A speech can inspire, but a
song can move an entire crowd to weeping, dancing, or rage in minutes. Music bypasses
logic and goes straight to the soul. That’s why armies have marched to drumbeats,
revolutions have had their anthems, and cultures have been defined by their soundtracks.

Isn’tit striking that when Jesus faced the devil in the wilderness, Satan offered Him “all the
kingdoms of the world, and the glory of them” (Matt. 4:8)? That’s not just political power—
it’s cultural power. The devil was essentially saying: “I’ll give you the stage, the spotlight, the
fame, the applause, the worship of the nations. Just bow down to me.”

And that’s exactly the bargain he makes with musicians today. How many artists have
openly admitted to making a deal with the devil? Bob Dylan said he made a bargain with the
“chief commander of this world and the world we can’t see.” Countless rock stars have
referenced the crossroads, contracts, and “inspiration” that sounds suspiciously like
demonic possession.

Satan is still leading the choir—but now, his choir sings rebellion.

lll. The Omnipresence of the Devil’s Music

What really grips me is how unavoidable this system is. You can try to guard your home,
filter your media, even choose your playlists carefully. But step outside, and you’re
surrounded.

Sit down in a restaurant, and pop music fills the air. Watch a football game, and the
halftime show blares. Take your kids to the store, and the overhead speakers are playing



suggestive lyrics. Even movies and commercials—every moment is underscored with
music.

Why? Because Satan knows music sets the atmosphere. He doesn’t just want to tempt you
in the big moments. He wants to control the background noise of your life. He wants a
constant soundtrack of rebellion humming in your subconscious.

And if we’re honest, we all feel its power. We hear a song we haven’t listened to in 20 years,
and instantly the lyrics, the emotions, the associations come rushing back. That’s
programming. That’s the devil using melody to keep your imagination chained.

This is what Paul meant when he wrote: “Casting down imaginations, and every high thing
that exalteth itself against the knowledge of God, and bringing into captivity every thought to
the obedience of Christ” (2 Cor. 10:5). Music is one of the devil’s strongest tools for exalting
things against the knowledge of God.

IV. Music as Worship—Counterfeit and True

Here’s the sobering reality: every song is worship. It’s just a question of who is being
worshiped.

At arock concert, you see people raising their hands, crying, chanting, swaying—just like in
church. The lights, the sound, the chanting of the crowd—it’s a counterfeit liturgy. It’s a
worship service for the god of this world.

And here’s the difference: when God’s people sing, even quietly, the Spirit fills the room.
Paul and Silas sang in prison, and the foundations shook (Acts 16:25-26). When the world
sings the devil’s songs, the flesh is stirred, imaginations are inflamed, and the spiritis
chained.

The devil doesn’t care about style—whether it’s rock, rap, country, or pop. He cares about
substance. If the song glorifies the flesh, promotes rebellion, or distracts from Christ, it
serves his purpose.

V. The Pied Piper of the Nations

This is why the old legend of the Pied Piper resonates so strongly. The Piper played his flute,
and the children followed blindly to destruction. That’s what the devil does through music.
He pipes, and the nations follow—singing along with their own captivity.

Look at history:



¢ Woodstock wasn’t just a music festival—it was the soundtrack of the sexual
revolution.

e Hip-hop andrap didn’t justrise as a genre—they became the anthem of violence,
materialism, and rebellion.

¢ Evenjingles and commercials—little ditties that make us crave, consume, and
conform.

The devilis the Piper, and the world is marching to his tune.

VI. My Burden in This Study

As I've wrestled with this, I’ve told my wife more than once: this isn’t just about music we
“like” or “don’t like.” It’s about captivity.

I’ve taught and preached about music before, but this time the angle is different. It’s not
about debating whether a certain beat is worldly, or whether Christians should listen to
secular music. It’s about recognizing that the entire atmosphere of this world is saturated
with the devil’s melody, and it’s designed to keep imaginations chained to the flesh.

That’s why this series is called Songs of Captivity. My aim isn’t to get you to burn your CDs
or delete your Spotify playlists—though some of you may need to. My aim is to open your
eyes to the system of music as a tool of spiritual bondage, and then show you the contrast:
the new song God gives to His redeemed.

VII. The Contrast of the New Song

Psalm 40:3 says: “And he hath put a new song in my mouth, even praise unto our God:
many shall see it, and fear, and shall trust in the LORD.”

The devil’s song captivates the flesh. God’s song liberates the spirit. The devil’s song leads
to death. God’s song leads to faith.

One day, according to Revelation 5:9, the redeemed will sing a new song before the throne:
“Thou art worthy... for thou wast slain, and hast redeemed us to God by thy blood.” That will
be the song that finally drowns out the devil’s chorus forever.

Until then, the choice is clear: whose song will you sing?



Conclusion - Casting Down the Devil’s Chorus

Satan is the Master Song Leader. He was built with music, and he still leads with music. His
goalis not merely entertainment but captivity—to fill the atmosphere of your life with
melodies of rebellion, keeping your imagination chained to the flesh.

But God has given His people a greater song. In Christ, you can cast down imaginations,
silence the devil’s chorus, and fill your mind with the Word of Christ, “teaching and
admonishing one another in psalms and hymns and spiritual songs” (Col. 3:16).

This series—Songs of Captivity—is my attempt to open our eyes to this reality. | didn’t plan
to write it, but God laid it on my heart through those little moments: a strange clip of a devil
at a piano, a song overheard on vacation, a conversation with my wife about the
inescapable power of music in daily life. These were God’s nudges, reminding me that this
subject matters.

So let us begin where it all began—with the Master Song Leader himself, Lucifer, created
with music, fallen in pride, and now composing the soundtrack of captivity. May we learn to
hear the difference, and may we cling to the new song that only Christ can give.

2 of 10: Songs of Captivity — Babylon’s Harps and Heaven’s Harp

Text: Psalm 137; Revelation 14:2-3

“By the rivers of Babylon, there we sat down, yea, we wept, when we remembered Zion. We
hanged our harps upon the willows in the midst thereof. For there they that carried us away
captive required of us a song; and they that wasted us required of us mirth, saying, Sing us
one of the songs of Zion.” (Psalm 137:1-3)

“And | heard a voice from heaven, as the voice of many waters, and as the voice of a great
thunder: and | heard the voice of harpers harping with their harps: and they sung as it were
a new song before the throne...” (Revelation 14:2-3)

Introduction - Why This Theme Struck Me

This whole burden of writing about music and the devil’s influence began to deepen as |
thought about the constant soundtrack of this world. My wife and | have noticed how even
when you’re not seeking it, music finds you. You can’t sit down in a restaurant, shop in a
store, or attend a ball game without being surrounded by it.



It’s always there—songs playing in the background, lyrics repeating in your head, rhythms
stirring your emotions. And | started thinking: why does the devil insist on filling the
atmosphere with music? The answer is that music has always been tied to worship,
memory, and captivity.

That’s when my mind went to Psalm 137. The Israelites sat by Babylon’s rivers, harps
hanging unused, tears streaming as they remembered Zion. Their captors demanded a
song—mocking them, wanting to hear their joyful worship as entertainment. But the songs
of Zion don’t fit in Babylon. That’s the tension we live in today.

This essay explores the contrast between Babylon’s harps—the sad, corrupted music of
captivity—and Heaven’s harp—the triumphant new song of the redeemed.

. The Harps of Babylon — Songs in Captivity
1. The Context of Psalm 137

Psalm 137 is one of the most haunting psalms in Scripture. It pictures Israel in Babylonian
exile, stripped of temple, city, and homeland. The people of God were now slaves in a
strange land, surrounded by idolatry and mockery.

Their captors taunted them: “Sing us one of the songs of Zion.” It wasn’t an innocent
request—it was mockery. Babylon didn’t want the God of Israel; it wanted the novelty of
Israel’s songs. They wanted the emotional rush of worship without the object of worship.

2. Hanging Up the Harps

The people responded by hanging their harps on the willows. They couldn’t sing the Lord’s
song in a strange land (Psalm 137:4). Worship isn’t entertainment; it belongs to God alone.
Babylon wanted performance; Zion sang praise.

This mirrors our world today. How often does the entertainment industry borrow Christian
imagery, hymns, or even choirs—not to glorify God, but to manipulate emotion and mock
holiness? The harps of Babylon are everywhere—songs emptied of their true object,
melodies hijacked for mirth in captivity.

3. The Sadness of Captive Songs

Notice the tone: we wept when we remembered Zion. The music of Babylon leads to
sorrow, hot joy. It stirs the flesh but leaves the spirit empty. That’s why so many in the world
sing about heartbreak, despair, and emptiness. The devil’s playlist might sound lively, but
underneath, it’s the soundtrack of brokenness.



Il. The Soundtrack of This World

The devil knows how to exploit music in captivity. His goal is to keep people entertained
enough not to notice their chains.

e« Entertainment as distraction: Captors demanded mirth. That’s what music in the
world does—it drowns out the pain of sin with rhythm and melody, while never
solving the root problem.

e Music as mockery: Just as Babylon mocked Israel, the world mocks God by twisting
His gift of music. Songs that should exalt the Creator instead exalt lust, greed,
rebellion, and pride.

e The bittersweet trap: Many sing along, not realizing they’re participating in their
own captivity. The lyrics glorify sin, but the tune makes it palatable.

Babylon’s harps still play today—in clubs, stadiums, commercials, and playlists. They are
designed to keep souls captive and imaginations chained.

lll. Heaven’s Harp - The New Song

Now shift scenes. In Revelation 14, John hears a different sound: the voice of many waters,
the roar of great thunder, and the melody of harpers playing before the throne. This isn’t
Babylon’s mockery; this is heaven’s majesty.

1. The Harpers of Heaven

Notice the instruments: harps. The same instrument hung unused in Babylon is here in
heaven, strummed in triumph. What was silenced in captivity is restored in glory.

2. The New Song

They sing “as it were a new song” before the throne. Unlike Babylon’s songs of despair, this
song is about redemption: “Thou wast slain, and hast redeemed us to God by thy blood”
(Revelation 5:9).

This is the song only the redeemed can sing. Babylon can borrow the style of worship, but
not the substance. The world can mimic choirs, beats, and instruments, but it cannot
recreate the Spirit-filled song of a blood-bought believer.

3. The Triumph of Heaven’s Harp



Where Babylon’s songs led to weeping, heaven’s harp leads to victory. The redeemed are
no longer captives, no longer mocked. They sing before the throne, their chains broken
forever.

IV. The Contrast - Sad Songs vs. Triumphant Songs
Let’s put them side by side:
 Babylon’s Harps:
o Songs demanded by captors.
o Lyrics of sorrow, despair, and fleshly indulgence.
o Worship emptied of God, used for entertainment.
o Endresult: tears and captivity.
e Heaven’s Harp:
o Songs offered freely by the redeemed.
o Lyrics of redemption, triumph, and worship of the Lamb.
o Worship filled with Spirit and truth.
o Endresult: joy, liberty, and eternal victory.

Every believer must choose which harp they will play. Will you strum the harps of Babylon,
keeping in tune with the world’s sad soundtrack? Or will you pick up heaven’s harp and sing
the new song?

V. Application - Living Between Babylon and Zion

This world is Babylon. Like Israel, we are strangers in a strange land. Our songs don’t fit
here.

e We don’t sing for Babylon’s entertainment. Our music isn’t performance—it’s
worship.

e We don’tjoin Babylon’s chorus. When the world mocks or tempts us to sing along
with its tune, we must resist.



e We keep our harps ready for Zion. Though we may weep now, the day is coming
when the Lord Himself will return, and then our harps will play in triumph.

VI. Personal Reflection - Why This Matters

This truth became real to me in little ways. Sitting in a restaurant hearing worldly songs, |
felt the tug of how easily they stick in the imagination. On vacation, | heard a song that
sounded like the devil lamenting, and it struck me—Satan has his voice in music. These
aren’t harmless tunes; they’re messages.

Talking with my wife about it, we realized: the songs of this world are not neutral. They are
Babylon’s harps, designed to keep us comfortable in captivity, stirring the flesh,
programming emotions. That’s why Paul’s command to “bring every thought into captivity
to Christ” (2 Cor. 10:5) is so urgent.

But praise God, there is another harp. There is another song. A new song given by Christ
Himself. That’s the one | want to sing.

Conclusion - Which Harp Are You Playing?
Psalm 137 and Revelation 14 show us two harps, two songs, and two destinies.

e In Babylon, the harps hang silent, the captives weep, and the songs of Zion are
mocked.

e Inheaven, the harpsring out, the redeemed rejoice, and the new song of the Lamb
fills eternity.

The devilfills this world with music to keep us in bondage. But God gives His children a
song of freedom. One day, Babylon will fall, and its music will be silenced forever
(Revelation 18:22). Until then, we must resist the siren song of captivity and cling to the
new song of redemption.

So | ask you: whose song are you singing? The sad strains of Babylon, or the triumphant
melody of heaven?



3 of 10: Songs of Captivity — The Devil’s Playlist

Text: 2 Corinthians 4:4
“In whom the god of this world hath blinded the minds of them which believe not, lest the
light of the glorious gospel of Christ, who is the image of God, should shine unto them.”

Introduction - Why This Essay Matters

When | first began reflecting on the power of music in our world, it wasn’t just a matter of
taste or preference. It wasn’t about whether a certain beat was “good” or “bad,” or whether
one genre was more “acceptable” than another. The deeper | went, the clearer | saw
something chilling: music has become one of Satan’s most effective weapons to blind
minds and chain imaginations.

Everywhere you go—restaurants, ballgames, schools, movies, commercials—you’re
surrounded by a soundtrack. It’s inescapable. At first, it feels like harmless background
noise. But if you really pay attention to the lyrics and rhythms, you start to see the pattern:
lust, pride, rebellion, despair. It’s not random. It’s systematic. It’s a playlist curated by the
“god of this world” to blind, distract, and enslave.

That’s why I’ve titled this essay “The Devil’s Playlist.” It’s a survey of the music industry—
not as a cultural phenomenon, but as a spiritual machine. We’ll see how lyrics and rhythms
are used to stir the flesh, blind the heart, and keep people captive to sin.

. The God of This World and His Soundtrack

2 Corinthians 4:4 identifies Satan as “the god of this world.” That means he has authority,
influence, and control over the systems of this age. He blinds minds so people can’t see
the gospel’s light.

If Satan is the god of this world, then the music industry is one of his temples. It’s where
worship takes place—not worship of the true God, but worship of self, lust, and rebellion.
Music becomes the liturgy of this false religion.

Think about it: people pay hundreds, even thousands, to attend concerts. They gatherin
arenas that look and feel like churches—lights, smoke, chanting, raised hands. It’s worship,
but directed at idols. The devil doesn’t care if people recognize it as such; as long as they’re
swept up in his playlist, their minds remain blinded.



Il. The Four Pillars of the Devil’s Playlist

When you study the most promoted, most successful songs across genres, you find four
recurring themes. They mirror the “works of the flesh” from Galatians 5: lust, pride,
rebellion, and despair.

1. Lust

Sexual immorality dominates modern music. From pop to rap to country, lust is glorified,
normalized, and celebrated. Songs stir desires that should be kept holy, using suggestive
lyrics and sensual rhythms.

Why? Because lust blinds. It reduces people to objects, cheapens love, and feeds the
flesh. The devil uses music to flood the mind with images and feelings that weaken the
spirit and inflame the body.

2. Pride

Another pillar is self-exaltation. How many songs are essentially anthems of pride? “I’'m
unstoppable,” “I did it my way,” “l don’t need anyone.” These lyrics glorify self-will and
independence from God.

Isaiah 14 tells us Lucifer fell because of pride: “/ will ascend...l will exalt...I will be like the
Most High.” The same spirit is echoed in today’s music. Pride blinds the mind to God’s glory
and enthrones the self as god.

3. Rebellion

Rock, punk, and rap especially carry this thread: “Don’t tell me what to do,” “Break the
rules,” “Fight the system.” Rebellion is marketed as freedom, but Scripture says rebellion is
as the sin of witchcraft (1 Samuel 15:23).

Every generation has its “rebellious soundtrack.” In the 60s, it was Woodstock and the
sexual revolution. In later decades, it became more violent, more explicit, more
blasphemous. The devil doesn’t care about the style, only that rebellion thrives.

4. Despair

Ironically, the same industry that glorifies lust, pride, and rebellion also feeds despair.
Countless songs lament emptiness, heartbreak, and hopelessness. Depression becomes
romanticized. Suicide is referenced casually. The message: life is pain, and there’s no way
out.

That’s the devil’s endgame. He leads with lust and pride, but it all leads to despair. He
blinds minds so people never see the hope of Christ.



lll. The Machinery of the Music Industry

It’s not just individual songs—it’s the entire machine. The music industry operates like

Babylon’s temple system.

1.

Gatekeepers — Record labels decide who gets promoted and who gets buried.
Those who play along with the system—sexualizing themselves, glorifying
rebellion—get endless airtime. Those who resist are sidelined.

Contracts — Many artists openly speak of “selling their souls.” Bob Dylan admitted
he made a bargain with “the commander of this world.” Others reference
“crossroads deals,” echoing Robert Johnson’s legendary pact with the devil.

Media Reinforcement — The songs aren’t just on the radio. They’re in movies,
commercials, TikTok clips. The industry ensures the message is unavoidable,
saturating culture like incense in a pagan temple.

Crowds and Worship - Concerts are mass worship events. Lights, chants, ecstatic
movements—it’s all ritual. Satan doesn’t care that people don’t call it worship. Their
imaginations are chained, and their hearts are enthralled.

IV. Biblical Examples of Music in Captivity

This isn’t new. Scripture shows us the same patterns:

Nebuchadnezzar’s Golden Image (Daniel 3:5-7): Music was the signal for idolatry.
“When ye hear the sound... ye fall down and worship the golden image.” The devil
knows music compels people to bow.

Saul’s Torment (1 Samuel 16:23): When an evil spirit troubled Saul, David’s harp
drove it away. That shows the opposite: godly music repels demons, but worldly
music invites them.

Babylon’s Harps (Psalm 137): As we saw before, captors demanded a song of Zion
for entertainment. Music becomes mockery in captivity.

The devil’s playlist is always about control—whether compelling false worship, stirring

fleshly despair, or mocking holiness.

V. Real-World Confessions from Artists



The chilling part is how many artists admit what’s really going on.

e Bob Dylan: On 60 Minutes (2004), he said he made a bargain with “the chief
commander of this earth and this world we can’t see.”

o« Katy Perry: She said she wanted to be “the next Amy Grant of Christian music,” but
instead she “sold her soul to the devil.”

e Beyoncé: She speaks of being “possessed” by her alter ego Sasha Fierce on stage.
e Carlos Santana: Admitted he channels music through a spirit called Metatron.

o Led Zeppelin: Their guitarist Jimmy Page was a devout follower of Aleister Crowley,
the Satanist who wrote, “Do what thou wilt shall be the whole of the law.”

These aren’t conspiracy theories—they’re admissions. The industry is a spiritual machine,
and many of its biggest stars are knowingly plugged in.

VI. Why Music Works - The Subconscious Hook
Why does the devil lean so heavily on music? Because music bypasses rational thought.
e Words alone can be analyzed. A sermon can be weighed and tested.

¢ But music combines rhythm, melody, and lyric. It seeps into the subconscious. You
can reject a speech, but a tune gets stuck in your head.

That’s why advertising uses jingles. That’s why revolutions use anthems. That’s why Satan
floods the atmosphere with songs. He knows music shapes imagination without
permission.

And Paul warns us: imaginations must be cast down, not exalted against the knowledge of
God (2 Corinthians 10:5).

VII. The Contrast - God’s Playlist

Thankfully, God also has a playlist. Paul exhorts believers in Ephesians 5:19 to be “speaking
to yourselves in psalms and hymns and spiritual songs, singing and making melody in your
heart to the Lord.”

God'’s playlist produces the fruit of the Spirit:

¢ Instead of lust, holiness.



e Instead of pride, humility.
e Instead of rebellion, submission.
e Instead of despair, hope.

The devil’s playlist blinds minds. God’s playlist renews minds.

VIII. Personal Reflection - Why | Write This

As I’ve thought on these things, I’ve been struck by how easily even | catch myself humming
along to worldly songs when they play in the background. You don’t choose them—they
choose you. The world programs us.

Onvacation, | heard a song that sounded like the devil lamenting his fall, and it hit me:
these are not just human lyrics. These are spiritual voices. Talking with my wife, we realized
this is exactly why the devil saturates the air with music—it keeps minds from being still
before God.

That’s why I’m writing this series. Not to make people paranoid, but to wake us up. If we’re
not discerning, we’ll find ourselves singing along with the very songs of captivity the devil
has queued on his playlist.

IX. Babylon’s Fall and the End of Music

Revelation 18:22 gives a chilling prophecy: “And the voice of harpers, and musicians, and of
pipers, and trumpeters, shall be heard no more at allin thee...”

When Babylon falls, its music is silenced. The devil’s playlist will come to an end. His songs
of lust, pride, rebellion, and despair will be muted forever. Only the new song of the
redeemed will remain.

That’s the great hope. We may live now surrounded by the devil’s music, but we know his
playlist has an expiration date.

Conclusion - Which Playlist Are You On?

The music industry isn’t neutral. It’s a spiritual machine, curated by the god of this world to
blind minds and stir fleshly desires. Its playlist is clear: lust, pride, rebellion, despair.

But God has another playlist. A new song. A melody of redemption. A harmony of hope.



The question is simple: whose playlist are you on? Are you letting the devil’s songs program
your imagination, or are you filling your heart with psalms, hymns, and spiritual songs?

The devil’s playlist leads to captivity. God’s playlist leads to liberty. Choose wisely.

4 of 10: Songs of Captivity - Jukebox Idols

Text: Exodus 32; Acts 7:41

“And they made a calf in those days, and offered sacrifice unto the idol, and rejoiced in the
works of their own hands.” (Acts 7:41)

“And when the people saw that Moses delayed to come down out of the mount, the people
gathered themselves together unto Aaron, and said unto him, Up, make us gods, which
shall go before us... And all the people brake off the golden earrings which were in their
ears, and brought them unto Aaron. And he received them at their hand, and fashioned it
with a graving tool, after he had made it a molten calf: and they said, These be thy gods, O
Israel, which brought thee up out of the land of Egypt. And when Aaron saw it, he built an
altar before it; and Aaron made proclamation, and said, Tomorrow is a feast to the LORD.
And they rose up early on the morrow, and offered burnt offerings, and brought peace
offerings; and the people sat down to eat and to drink, and rose up to play.” (Exodus 32:1-6)

Introduction - Why This Theme Matters

When | began this Songs of Captivity series, | wanted to expose how music has become
one of the devil’s strongest tools of bondage. The more | considered it, the clearer one
picture became: the modern concert scene looks exactly like the golden calf scene of
Exodus 32. Lights flashing, bodies swaying, voices raised, hands lifted, chants echoing,
emotions exploding—it’s worship. The only difference is that in Exodus it was a calf made
of gold, and today it’s idols made of celebrity, fame, and flesh.

We often fool ourselves into thinking idolatry is outdated. We read about Israel’s golden
calf and shake our heads, as though we’re beyond such foolishness. But the reality is, we
live in an age of jukebox idols. Our gods aren’t statues of metal; they’re flesh-and-blood
performers, promoted and exalted on glowing stages and screens. People gather around
them, sacrifice their money, give them their voices, and dance to their music. It’s idolatry.
Music is worship—even when disguised.



This essay will trace the connection between the golden calf and the modern concert,
showing how music magnifies idolatry, blinds minds, and replaces the worship of the true
God with the worship of man.

l. The Golden Calf - A Case Study in Idolatry
1. The Context of Exodus 32

Moses had ascended Mount Sinai to meet with God. For forty days and nights he received
the law, the covenant, and instructions for worship. Meanwhile, Israel grew restless.
Without their visible leader, they turned to Aaron with a demand: “Make us gods, which
shall go before us.”

This was not a rejection of religion—it was a perversion of it. They still wanted something to
worship, but they wanted a god they could see, touch, and celebrate in their own way.

2. The Making of the Calf

The gold of their earrings, which should have been reserved for the Lord, was melted down
into a calf. This wasn’t random. In Egypt, the bull or calf symbolized strength, fertility, and
prosperity. Israel was importing the worship of Egypt into their own camp.

When Aaron presented the calf, he didn’t say, “This is a new god.” He said, “These be thy
gods, O Israel, which brought thee up out of the land of Egypt.” He was repackaging idolatry
as the worship of the Lord. This was syncretism—a blending of God’s truth with pagan
imagery.

3. The Music of Idolatry

The people “rose up early... sat down to eat and drink, and rose up to play.” Their worship
involved food, drink, dancing, and music. Later, Joshua heard the noise of the camp and
thought it was the sound of war, but Moses corrected him: “It is not the voice of them that
shout for mastery, neither is it the voice of them that cry for being overcome: but the noise
of them that sing do | hear.” (Exodus 32:18).

Idolatry was accompanied by music. Their worship of the calf wasn’t silent devotion—it
was a concert of flesh.

Il. Idolatry in the New Testament



Stephen in Acts 7:41 reminds us: “And they made a calf in those days, and offered sacrifice
unto the idol, and rejoiced in the works of their own hands.”

Notice the phrase: “rejoiced in the works of their own hands.” That’s the essence of
idolatry: celebrating man’s creation instead of God’s Creator. Idolatry is self-congratulation
set to music.

And that’s what makes the modern music industry such a fitting parallel. It’s man
celebrating man. It’s the works of human hands—lyrics, beats, production, spectacle—
elevated as divine. People rejoice not in God’s glory but in human talent, human fame,
human flesh.

lll. Modern Idolatry — Jukebox Idols
1. The Stage as an Altar

Modern concerts are temples. The stage is the altar. Lights and smoke mimic the Old
Testament imagery of glory. The crowd gathers, sacrifices their time, energy, and money,
and offers up their worship through raised hands, shouting, and chanting.

Think of the parallels:
¢ In Exodus, Aaron built an altar before the calf.
o Today, promoters build arenas and stadiums as altars before celebrities.
e Inboth, worship is directed toward something man-made.

2.The Idol as Celebrity

Today’s golden calves are not shaped from gold, but they shine just as brightly. They are
pop stars, rock stars, rappers—celebrated as gods among men. Their followers know their
lyrics by heart, follow their every move, and devote themselves to their “gods” with passion.

The very word idol is telling. Shows like American Idol reveal the heart of the culture. We
don’t even try to hide it anymore—we openly celebrate celebrity as idolatry.

3. The Music as Worship
When you look at a concert, you see every element of worship:
o Hands lifted: The universal sign of praise.

e Voices shouting: The crowd singing in unison, as though in a liturgy.



« Dancing and movement: Physical expression of joy and surrender.
« Emotional ecstasy: Tears, chills, trance-like states.

It’s worship. The only question is, who is being worshiped?

IV. The Nature of Idolatrous Music
1. Music Maghnifies the Idol

Music makes the idol bigger. It amplifies the emotions, stirs the imagination, and engraves
the moment into memory. Without music, the golden calf would have been just a statue.
With music, it became a god.

2. Music Blinds the Heart

2 Corinthians 4:4 reminds us that Satan blinds the minds of unbelievers. Music is one of his
tools for this. When people are swept into a song, they stop thinking critically. They don’t
question the lyrics, the agenda, or the spirit behind it. They simply absorb.

3. Music Replaces True Worship

Israel should have been singing unto the Lord who brought them out of Egypt. Instead, they
sang to the calf. Likewise, people today should worship the Creator, but instead they
worship the creature through music.

V. The Spirit Behind the Concert

Why does the modern concert so closely resemble a pagan worship service? Because it is
one.

o The lights and sounds are designed to overwhelm the senses, just as pagan
temples used incense and drums.

¢ The performer takes the role of mediator, standing between the crowd and the
“transcendent experience.”

e The audience participates in communal worship, their imaginations united in
exaltation of the idol.

This is why so many artists describe being “possessed” on stage. Beyoncé calls her alter
ego Sasha Fierce. Eminem speaks of a spirit taking over when he performs. Jim Morrison of



The Doors claimed to be a channel for spirits. These aren’t figures of speech—they are
manifestations of the same demonic forces that empowered idolatry in Exodus 32.

VI. The Tragedy of Idolatry —- Then and Now
1. In Exodus

The golden calf ended in judgment. Moses shattered the tablets, ground the calf into
powder, scattered it on water, and made Israel drink it. Thousands were slain by the Levites
for their sin. Idolatry always ends in destruction.

2. Today

Modern idols will likewise fall. Celebrities grow old, their voices fade, their bodies fail, their
fame evaporates. The idols of today are the ruins of tomorrow. Yet people continue to
dance around them, oblivious to the judgment coming.

Revelation 18 shows Babylon’s fall: “And the voice of harpers, and musicians, and of pipers,
and trumpeters, shall be heard no more at all in thee.” The music of idolatry will be silenced
forever.

VII. Application - Guarding Against Jukebox Idols
What does this mean for us as believers?

1. Discern Music’s Power — Recognize that music is worship. Don’t be deceived into
thinking it’s “just a song.” Every tune directs your heart somewhere—toward God or
toward anidol.

2. Refuse to Dance Around Idols — Don’t participate in the world’s worship services.
That doesn’t mean you’ll never hear a secular song, but it means you won’tjoin in
the exaltation of flesh.

3. Singthe Right Song - Fill your life with psalms, hymns, and spiritual songs
(Ephesians 5:19). Let your playlist exalt Christ, not idols.

VIIl. Personal Reflection - Why I’m Burdened



When I’ve sat in public places hearing the world’s music, I’ve thought about how easily
people surrender their hearts to it. A beat drops, and the crowd comes alive. A chorus hits,
and everyone sings as one. That’s worship—directed at idols.

Talking with my wife about this, we both recognized how easy it is to let the world’s
soundtrack slip into our minds. Without realizing it, we find ourselves humming songs that
glorify sin. That’s how jukebox idols work—they capture us through repetition and rhythm.

But we have to remember: we are in Babylon, not Zion. Our songs don’t belong here. Our
harps are for the Lord, not foridols.

IX. The Contrast — Christ or the Calf?

At the heart, the choice is the same today as it was in Exodus 32: Will you worship the calf,
or will you worship the Lord?

e The calf represents the works of man’s hands.

o The Lord represents the grace of God’s salvation.

¢ The calf demands entertainment and ends in despair.
e The Lord demands holiness and ends in joy.

Music is the medium, but the object of worship is the deciding factor.

Conclusion - Smash the Jukebox Ildols

The golden calf was Israel’s jukebox idol, and God judged it. Today’s concerts, celebrities,
and music industry are just as idolatrous. People gather around their idols, sacrifice their
wealth, and worship with songs of flesh. It may look glamorous now, but it will end in
judgment.

As believers, we must not dance around jukebox idols. Our worship belongs to Christ
alone. We are called to sing the new song of redemption, not the old songs of captivity.

The devil fills the world with jukebox idols to blind minds and chain imaginations. But Christ
has given us a greater song, a truer worship, and a better altar. So let us smash the idols,
silence the counterfeit songs, and lift our voices in praise to the only One worthy of
worship—the Lord Jesus Christ.



5 of 10: Songs of Captivity - The Programming of the Flesh

Text: Galatians 5:19-21

“Now the works of the flesh are manifest, which are these; Adultery, fornication,
uncleanness, lasciviousness, Idolatry, witchcraft, hatred, variance, emulations, wrath,
strife, seditions, heresies, Envyings, murders, drunkenness, revellings, and such like: of the
which I tell you before, as | have also told you in time past, that they which do such things
shall not inherit the kingdom of God.”

Introduction - Why This Essay Exists

One of the things that unsettles me most about our world is how inescapable music has
become. Whether I’'m walking into a restaurant, buying groceries, standing in line at a gas
station, or watching a ball game, music is always playing. You don’t get to choose it—it’s
chosen for you. It slips past the conscious mind and seeps into the imagination. Even if
you’re trying to live right, you find yourself humming along, recalling lyrics you didn’t even
mean to memorize.

And then it hit me: this is not accidental. It’s intentional. The devil knows music bypasses
rational thought and embeds itself in memory and emotion. So he saturates the
atmosphere with his songs, programming the flesh to stay dominant, while keeping the
spirit weak.

That’s what Galatians 5:19-21 lays out: the “works of the flesh.” When you survey the
world’s music, you’ll find every one of those works celebrated, normalized, and promoted
through constant background noise. It conditions us emotionally to stay carnal, making
spiritual living far more difficult.

This essay will unpack how the devil uses background music as a programming tool—to
stir adultery, fornication, hatred, pride, and despair. We’ll explore how it shapes culture,
manipulates emotions, and blinds the mind, and then contrast it with the Spirit’s call to
sing psalms, hymns, and spiritual songs.

l. The Works of the Flesh in Song

Paul doesn’t give a vague list in Galatians 5. He names them. And when you lay those works
alongside the world’s music industry, you see a perfect match.

1. Adultery and Fornication



Lust dominates popular music. From suggestive lyrics to explicit descriptions, songs are
saturated with sexual sin. Fornication is celebrated as freedom, adultery as passion,
impurity as normal.

¢ Pop stars use sensual dances, lyrics, and imagery.
¢« Rap and hip-hop often glorify promiscuity.
¢ Even country music now normalizes infidelity.

What happens? The flesh is stirred. Desires are inflamed. Thoughts are implanted. This is
the programming of the flesh.

2. Uncleanness and Lasciviousness

These terms describe shameless immorality—sensual indulgence without restraint. Think
about the performances at major music award shows: half-naked bodies, provocative
moves, vulgar language. That’s not art—it’s lasciviousness in surround sound.

And because it’s paired with a catchy beat, people don’t resist it. They sing along,
desensitized to sin.

3. Idolatry and Witchcraft

The very word “idol” is used in our culture—American Idol, K-Pop Idols. Fans devote
themselves with religious zeal, treating celebrities as gods. Some openly admit to
channeling spirits (Carlos Santana with Metatron, Beyoncé with Sasha Fierce). Lyrics
reference astrology, spells, darkness, and “energy.” That’s witchcraft dressed up in pop
clothing.

4. Hatred, Variance, Emulations, Wrath, Strife, Seditions

Listen to aggressive rap or hard rock, and you’ll hear hatred poured out in rhythmic form.
Violence, rivalries, revenge—it’s all there. Music becomes fuel for wrath and strife. Crowds
scream along, feeding their own anger.

5. Heresies

How many songs twist spiritual truths? Some reference God or heaven but distort them,
promoting universalism or mocking holiness. Others outright blaspheme Christ. These are
musical heresies—false gospels set to catchy tunes.

6. Envyings, Murders



Jealousy is celebrated in countless songs: envy of wealth, power, beauty. Many artists sing
of revenge killings, gang violence, or self-destruction. It glorifies murder in rhythm and
rhyme.

7. Drunkenness and Revellings

Party anthems dominate the charts. Lyrics about drinking, clubbing, reckless living, wild
nights—these normalize drunkenness as fun. The “revels” Paul condemned are now
mainstream entertainment.

In short, Galatians 5:19-21 is not just a list of sins—it’s the lyrical content of the devil’s
greatest hits.

Il. The Programming Power of Background Music

What makes this worse is that it’s not always chosen—it’s forced on us. That’s what makes
it programming.

1. The Subconscious Hook

Music operates on multiple levels: rhythm affects the body, melody affects the emotions,
and lyrics affect the mind. Even if you’re not paying attention, your subconscious absorbs
it. That’s why you can recall a chorus years later after hearing it only a few times.

2. Constant Exposure

Because music is everywhere, the programming never stops. Like propaganda in wartime,
the repetition ensures the message sinks in. You may resist at first, but eventually you find
yourself desensitized, if not complicit.

3. Emotional Conditioning

Background music is designed to stir moods:
e Upbeat songs in stores to make you spend more.
e Agdgressive songs in sports arenas to stir adrenaline.
¢ Romantic songs in restaurants to stimulate desire.

It’s manipulation. The devil ensures every atmosphere is filled with songs that reinforce the
flesh.

4. Social Normalization



When everyone listens to the same music, it creates a cultural consensus. “Everybody
sings this, everybody dances to this—it must be okay.” That’s why Paul says the god of this
world blinds minds (2 Corinthians 4:4). Music is one of his main blindfolds.

lll. Biblical Precedents of Musical Programming
The Bible shows us again and again how music is used for control.

¢ Nebuchadnezzar’s Image (Daniel 3): When the music played, everyone bowed.
Music wasn’t optional—it was the signal for worship. That’s programming.

e Saul and David (1 Samuel 16:23): Evil spirits tormented Saul until David played the
harp. Music either drives spirits out or invites them in.

o Israel’s Golden Calf (Exodus 32): The idol was paired with music, dancing, and
revelry. Once the beat dropped, the people gave themselves over.

Satan knows music directs behavior. That’s why he saturates the world with it.

IV. The Flesh vs. the Spirit

Paul contrasts the works of the flesh with the fruit of the Spirit in Galatians 5. Notice the
difference:

¢ The Flesh: inflamed by lust, anger, pride, despair.

« The Spirit: produces love, joy, peace, long-suffering, gentleness, goodness, faith,
meekness, temperance.

The devil’s programming ensures the flesh stays loud. But the Spirit’s music—psalms,
hymns, spiritual songs (Ephesians 5:19)—produces quiet strength and holy fruit.

This is why Paul urges us to walk in the Spirit. Only then can we resist the programming of
the flesh.

V. The Cultural Impact of Fleshly Music
Look at how entire cultures have been shifted by music:

e The 1960s: Woodstock and the sexual revolution. Songs about “free love” destroyed
moral boundaries.



¢ The 1980s-90s: Rap and hip-hop glorified gang violence, drugs, and materialism,
shaping generations of youth.

¢ Modern Pop: Endless songs about self-love, sexual freedom, and indulgence
normalize sin as progress.

Music didn’t just reflect culture—it programmed it. Laws, fashion, morality, even religion
shifted in step with the soundtrack.

VI. Personal Reflection - Why This Burdens Me

I’ve noticed this even in the smallest ways. I’'ll sit in a diner with my wife, and a song plays
overhead. | don’t want to hear it. | don’t agree with it. But before long, the tune is stuck in
my head. Hours later, I’'m humming it absentmindedly. That’s the programming of the flesh.

Onvacation, | heard a song where it sounded like the devil himself was lamenting. And |
thought: these aren’t just random lyrics. They’re spiritual messages, pumped into the air
everywhere you go. It’s no wonder Paul said to cast down imaginations and bring every
thought into captivity to Christ (2 Corinthians 10:5).

This is why | write this series. Because if we don’t expose this programming, we’ll be
shaped by it. We’ll live carnal lives while claiming to follow Christ.

VII. The Way of Escape - God’s Counter-Programming
Thankfully, God has given us a way to resist.

1. Renew the Mind with the Word (Romans 12:2). Let Scripture wash over you more
than songs of the world.

2. Sing the Right Songs (Colossians 3:16). Fill your life with psalms, hymns, spiritual
songs. Replace the devil’s playlist with heaven’s.

3. Guard Your Atmosphere. Limit exposure where you can. Turn down the noise, seek
quiet, create space for the Spirit.

4. Discern and Cast Down. When a song enters your head, test it. Does it exalt Christ
or the flesh? If it exalts the flesh, reject it.

VIIl. Babylon’s Music Will End



Revelation 18:22 gives hope: “And the voice of harpers, and musicians, and of pipers, and
trumpeters, shall be heard no more at all in thee...”

When Babylon falls, its music will cease. The programming of the flesh will be silenced
forever. Only heaven’s song will remain: the new song of the redeemed (Revelation 14:3).

Conclusion - Who Controls Your Playlist?

The devil’s goal is not merely to entertain you but to program you—to stir the flesh
continually, to normalize sin, and to blind your mind to the gospel. That’s why background
music is everywhere. It’s a spiritual machine conditioning the world to stay carnal.

But the believer has a choice. You can let your imagination be chained by the songs of
captivity, or you can fill your heart with the Spirit’s music. One leads to bondage, the other
to freedom.

So ask yourself: Who controls your playlist? The god of this world—or the God of
heaven?

Choose wisely.

6 of 10: Songs of Captivity — Crossroads and Contracts

Text: Matthew 4:8-9

“Again, the devil taketh him up into an exceeding high mountain, and sheweth him all the
kingdoms of the world, and the glory of them; And saith unto him, All these things will | give
thee, if thou wilt fall down and worship me.”

Introduction - The Devil’s Dealings

The idea that Satan offers contracts for power, wealth, and fame isn’t just folklore—it’s
Scripture. When the devil tempted Jesus in the wilderness, he offered Him all the kingdoms
of the world in exchange for worship. That wasn’t a bluff. As the “god of this world” (2
Corinthians 4:4), Satan has real authority, and he offers it in exchange for souls.

What chills me is how openly the music industry acknowledges this. From Robert Johnson
at the crossroads to Bob Dylan on 60 Minutes, to modern pop idols who admit they “sold



their soul,” the pattern is undeniable. Satan still makes bargains, and music remains one of
his favorite marketplaces.

This essay explores the theme of crossroads and contracts—the bargains the devil strikes
with humanity, especially through music. We’ll look at the biblical precedent, the folklore of
the crossroads, the real-world confessions of artists, and the spiritual reality behind it all.

l. The Biblical Precedent of Bargains
1. The Temptation of Christ

Matthew 4:8-9 is the clearest biblical record of Satan’s bargaining. He showed Jesus “all
the kingdoms of the world, and the glory of them” and offered them in exchange for
worship.

This reveals several truths:
e« Satan has something to offer. He holds sway over worldly systems.
e Satan trades in worship. His contracts always demand allegiance.
¢ Satan disguises bondage as opportunity. He promises glory but delivers captivity.

Jesus rejected the offer with Scripture: “Thou shalt worship the Lord thy God, and him only
shalt thou serve.” But countless others have not.

2. Ahab and Jezebel’s Contracts

In 1 Kings 21, Ahab coveted Naboth’s vineyard. Jezebel arranged false witnesses to Kkill
Naboth, securing the land for Ahab. That was a contract of blood—idolatry and
covetousness driving a bargain. Satan was behind it.

3. Judas Iscariot’s Betrayal

Judas contracted with the chief priests for thirty pieces of silver to betray Jesus (Matthew
26:15). Again, Satan entered into him (Luke 22:3). The devil strikes bargains through
contracts of greed and betrayal.

The pattern is consistent: the devil tempts with something tangible—power, land, silver,
kingdoms—in exchange for something eternal—worship, obedience, or a soul.

Il. The Folklore of the Crossroads



1. Robert Johnson’s Legend

Perhaps the most famous modern tale of a bargain with the devil is that of Robert Johnson,
the blues guitarist of the 1930s. Legend has it he met the devil at a Mississippi crossroads,
where he traded his soul for supernatural guitar skill.

Before the alleged deal, Johnson was known as a mediocre musician. Afterward, his talent
seemed unearthly. His songs—“Cross Road Blues” and others—are filled with references
to hellhounds, demons, and doom. He died at 27, poisoned under mysterious
circumstances.

2. The Symbol of the Crossroads

The crossroads in folklore represents a place of decision—a fork where one must choose a
path. Spiritually, it’s fitting. Life itself is a crossroads: choose God’s way or the devil’s way.
The myth captures the truth of Matthew 7:13-14: two paths, two gates, two destinies.

3. Cultural Spread

This motif spread into rock and roll, where countless musicians referenced “crossroads”
and “selling souls.” The idea wasn’t hidden—it became part of the culture of music itself.

lll. Real-World Confessions of Artists
The chilling part is that many artists don’t even veil their bargains. They admit them.
1. Bob Dylan

In a 2004 interview with 60 Minutes, Dylan was asked why he still performs despite age and
fatigue. His answer: “I made a bargain with it, a long time ago... with the chief commander
of this earth and this world we can’t see.” That’s not poetic language. That’s a confession.

2. Katy Perry

She once aspired to be a Christian artist, but admitted in an interview: “/ wanted to be the
Amy Grant of music, but it didn’t work out, so | sold my soul to the devil.”

3. Beyoncé

She claims an alter ego, “Sasha Fierce,” takes over during performances. She admits being
possessed by this spirit on stage.

4. Carlos Santana



He confessed to channeling music through a spirit being named “Metatron.” That’s not
creativity—that’s demonic inspiration.

5. Other Examples
¢ Kanye West: admitted in a song that he “sold his soul to the devil.”
¢ Eminem: often references demons and possession in his lyrics.

e Led Zeppelin’s Jimmy Page: a follower of Satanist Aleister Crowley, who
proclaimed, “Do what thou wilt shall be the whole of the law.”

These aren’t conspiracies—they’re confessions. The devil still deals in contracts, and many
in the music industry sign them, openly or secretly.

IV. The Structure of Satan’s Contracts

What do these bargains involve? They follow the same pattern as Matthew 4:8-9.
1. The Offer: Fame, skill, wealth, glory.
2. The Price: Worship, allegiance, compromise, often literally selling the soul.
3. The lllusion: Promised freedom and power.
4. The Reality: Bondage, corruption, despair, often an early death.

This explains phenomena like the “27 Club”—musicians who died young (Robert Johnson,
Jimi Hendrix, Janis Joplin, Jim Morrison, Kurt Cobain, Amy Winehouse). Satan is no
generous benefactor. His contracts always carry a death clause: “The wages of sin is

death” (Romans 6:23).

V. The Spiritual Reality Behind the Bargains

Why does Satan target music so heavily? Because music is worship.
o Lucifer was created with pipes and tabrets (Ezekiel 28:13).
e He led heaven’s worship before his fall.
e He knows music moves the heart faster than words.

So heinvests in musicians, bargains with them, and uses them as conduits to spread his
rebellion. Every song glorifying lust, pride, rebellion, or despair is a hymn to hell.



VI. The Counterfeit Kingdom

The devil offers kingdoms, but they’re counterfeit.

Temporary Glory: Fame fades. Stars grow old. Trends change. The applause of men
is fleeting.

False Power: Demonic inspiration looks like skill, but it chains the soul.

Inevitable Regret: Artists often confess emptiness despite success. Many
overdose, self-destruct, or lament their choices.

The kingdoms of this world are not worth the soul. Jesus asked, “What shall it profit a man,
if he shall gain the whole world, and lose his own soul?” (Mark 8:36).

VII. Application — Recognizing and Resisting the Bargains

As believers, how do we guard against crossroads and contracts?

1.

Discern the Offers. The devil still tempts believers with bargains—compromise for
success, silence for acceptance, shortcuts for comfort. Recognize them for what
they are.

Reject the Contracts. Like Jesus, respond with Scripture: “Thou shalt worship the
Lord thy God, and him only shalt thou serve.”

Expose the System. Don’t glamorize celebrity bargains. Warn others of the reality
behind the fame.

Choose the Narrow Way. The world offers broad roads, flashing lights, and loud
music. Christ offers a narrow road, a cross, and eternal life.

VIIl. Personal Reflection - Why This Burdens Me

The more | studied this, the more sobering it became. It’s not just theory—it’s everywhere.
Songs on the radio, clips on TikTok, interviews with celebrities—they reveal a spiritual
reality most people laugh off.

I’ve told my wife, it’s like we’re living in Babylon’s theater. Everywhere we go, the soundtrack
is playing, and behind it are contracts signed with the god of this world. It makes me long all



the more for the new song of heaven, the song no one can learn except the redeemed
(Revelation 14:3).

This burden isn’t about making people paranoid—it’s about opening eyes. The deal with the
devilis real. And the only way to resist it is to cling to Christ, who already defeated the
tempter in the wilderness.

IX. The Final Crossroads

Every person stands at a crossroads. Jesus described two ways in Matthew 7:13-14: the
broad road that leads to destruction, and the narrow road that leads to life. The devil still
stands there, offering contracts, promising kingdoms.

But his bargains are lies. The kingdoms he offers are crumbling. The fame he grants ends in
despair. The contracts he writes are sealed in death.

Christ offers something greater. No contracts, no bargains—just grace. He already paid the
price. His cross breaks the devil’s contracts and cancels the handwriting of ordinances
against us (Colossians 2:14).

Conclusion - Tear Up the Contracts

From Robert Johnson at the crossroads to Bob Dylan’s confession, from pop idols to
rappers, the evidence is clear: the deal with the devil is not just legend—it’s reality. The
music industry runs on contracts signed in compromise, many in blood.

But for the believer, there is freedom. Christ broke the devil’s power at Calvary. His blood
cancels every contract. His Spirit empowers us to resist every bargain. His kingdom
outshines every counterfeit.

So when you find yourself at the crossroads, remember: the kingdoms of this world belong
to Satan, but the kingdom of heaven belongs to Christ. Don’t sign the devil’s contract. Tear
it up. Worship the Lord your God, and serve Him only.

7 of 10: Songs of Captivity — The Soundtrack of Babylon

Text: Revelation 18:22
“And the voice of harpers, and musicians, and of pipers, and trumpeters, shall be heard no



more at allin thee; and no craftsman, of whatsoever craft he be, shall be found any more in
thee; and the sound of a millstone shall be heard no more at all in thee.”

Introduction - Babylon’s Playlist

From Genesis to Revelation, Babylon represents the system of the world in opposition to
God. Itis man’s city, man’s religion, man’s economy, and man’s glory—all united in
rebellion against the Creator. When John records the fall of Babylon in Revelation 18, the
judgment is total: its merchants, kings, and systems are destroyed. But one detail stands
out above the rest—the silencing of music. “The voice of harpers, and musicians, and of
pipers, and trumpeters, shall be heard no more at all in thee.”

Think about that. Heaven’s record of Babylon’s collapse specifically mentions the end of

music. Why? Because music is not a side issue—it is central to Babylon’s power. Music is
the soundtrack of rebellion, the background score of idolatry, the heartbeat of lust, pride,
and despair. Even heaven views it as essential to the world’s corruption.

In this essay, we will explore the Soundtrack of Babylon—how music drives the world
system, how it blinds minds, and why God silences it in judgment. We’ll look at its
historical roots, its cultural manifestations, and its spiritual significance, then contrast it
with the song of the redeemed.

l. Babylon in Scripture — The City of Rebellion
1. The Tower of Babel (Genesis 11)

Babylon’s story begins at Babel. Nimrod, a mighty hunter before the Lord, established a city
and tower “whose top may reach unto heaven.” This was man’s first united rebellion. They
sought a name for themselves, apart from God.

Though music isn’t mentioned in Genesis 11, the unity of language implies song. Cultures
have always used music to unite voices in common cause. The tower was not builtin
silence—it rose to the sound of man’s collective pride.

2. Nebuchadnezzar’s Babylon (Daniel 3)

Centuries later, Babylon under Nebuchadnezzar built another image. This time it was a
golden statue, and worship was commanded. Notice the detail: when the music played—
harp, sackbut, psaltery, and all kinds of instruments—everyone had to bow. Music was the
trigger for idolatry.



This is crucial: Babylon doesn’t just build idols; it uses music to enforce their worship.
3. Mystery Babylon (Revelation 17-18)

Finally, Revelation describes “Mystery Babylon the Great, the mother of harlots and
abominations of the earth.” She is wealthy, powerful, seductive, and global. And when she
falls, her music is silenced.

Babylon’s story begins with man singing in rebellion and ends with the world’s music cut off
in judgment.

Il. The Central Role of Music in Babylon’s System

Why is music singled out in Revelation 18:227 Because music has always been central to
Babylon’s corruption.

1. Music as Unity

At Babel, music (through common language and chant) united mankind. Today, global
music trends unite cultures across borders. A pop song in English is sung in Asia, Africa,
and South America. Babylon uses music to unify rebellion worldwide.

2. Music as Idolatry

In Daniel 3, music was inseparable from idolatry. Likewise, modern concerts are worship
events. Lights, chants, raised hands, ecstatic dancing—all mirror liturgical worship.
Babylon disguises idolatry as entertainment.

3. Music as Economy

Revelation 18 emphasizes Babylon’s merchants. The music industry is a multibillion-dollar
global economy. Celebrities are worshiped not only for talent but for wealth and status.
Music fuels Babylon’s financial empire.

4. Music as Seduction

Revelation 18:23 says, “by thy sorceries were all nations deceived.” Music is one of
Babylon’s sorceries. It seduces emotions, bypasses reason, and blinds the mind. It’s not
neutral—it’s spiritual witchcraft.

Ill. The Works of the Flesh in Babylon’s Songs



Galatians 5:19-21 lists the works of the flesh, and Babylon’s soundtrack promotes every
one.

¢ Adultery and Fornication: Nearly every chart-topping song glorifies sexual
immorality.

o ldolatry and Witchcraft: References to spirits, astrology, spells, and occult
practices abound.

o Hatred and Wrath: Angry anthems stir violence and rebellion.

e Drunkenness and Revellings: Party culture is the dominant theme of pop, rap, and
EDM.

Babylon’s music doesn’t just reflect sin; it promotes and normalizes it.

IV. The Programming of Babylon’s Soundtrack

Babylon’s music doesn’t work only through obvious lyrics. It programs minds through
constant exposure.

1. Background Atmosphere

Music is everywhere—stores, restaurants, commercials, games. You don’t choose it; it
chooses you. It’s Babylon filling the air with its spirit.

2. Emotional Manipulation

Songs are designed to stir moods: romance, lust, aggression, despair. Advertising agencies
know this; that’s why they pair products with songs. It bypasses logic and implants feelings.

3. Repetition and Memory

A catchy hook repeats endlessly until it sticks. You may not agree with the message, but
you’ll find yourself singing it. That’s programming.

4. Cultural Normalization

When everyone sings the same songs, cultural consensus forms. Babylon uses music to
redefine morality and identity. What was once shameful becomes mainstream through
song.

V. Real-World Evidence of Babylon’s Music



The confessions of artists themselves reveal the spiritual nature of Babylon’s soundtrack.
o Robert Johnson: Allegedly sold his soul at the crossroads for guitar skill.

e Bob Dylan: Admitted on 60 Minutes that he made a bargain with “the chief
commander of this world and the world we can’t see.”

o Katy Perry: Said she sold her soul to the devil.
e Beyoncé: Claims her alter ego “Sasha Fierce” possesses her on stage.
¢ Carlos Santana: Channels music through a spirit named “Metatron.”

This isn’t entertainment—it’s sorcery. Babylon’s music industry runs on contracts with the
god of this world.

VI. Heaven’s Commentary on Babylon’s Music

Revelation 18:22 is heaven’s verdict. The end of Babylon is described as the end of its
music. The verse names specific instruments: harpers, musicians, pipers, trumpeters.
Why? Because heaven sees music as central to Babylon’s system.

When Babylon falls:
e |tseconomy collapses.
¢ [tsidols fall silent.
e Its songs stop playing.

The silence is God’s judgment. Babylon’s music, once celebrated, is revealed as corruption
and is permanently shut down.

VIl. The Contrast - Heaven’s Song
While Babylon’s soundtrack is silenced, heaven’s song resounds. Revelation 14:2-3 says:

“And | heard a voice from heaven, as the voice of many waters, and as the voice of a great
thunder: and | heard the voice of harpers harping with their harps: And they sung as it were
a new song before the throne, and before the four beasts, and the elders: and nho man could
learn that song but the hundred and forty and four thousand, which were redeemed from
the earth.”



Babylon’s songs stir the flesh. Heaven’s songs exalt the Lamb. Babylon’s music ends in
silence. Heaven’s music endures forever.

VIIl. Application - How Should We Live?
1. Recognize the Soundtrack

Don’t treat music as neutral. Recognize Babylon’s soundtrack for what it is: worship of the
flesh and rebellion against God.

2. Resist the Seduction

Be discerning about what you listen to. Don’t be lulled into Babylon’s spell through
constant exposure.

3. Replace with Heaven’s Song

Fill your heart and home with psalms, hymns, and spiritual songs (Ephesians 5:19). Let
God'’s playlist drown out Babylon’s.

4. Long for Babylon’s End

Take comfort in Revelation 18:22. One day, Babylon’s music will be silenced forever. The
works of the flesh will no longer fill the air. The only song left will be the new song of the
redeemed.

IX. Personal Reflection - Why This Burdens Me

I’ve often noticed how hard it is to escape music. On vacation, in a restaurant, at a game—
Babylon’s soundtrack is always playing. I've talked with my wife about this: how even if
we’re trying to live right, we still get programmed by it. A chorus sticks, a lyric echoes, a
mood stirs. That’s the devil’s design.

But then | think of Revelation 18:22. One day, it will all stop. The harps and trumpets of
Babylon will be silenced, and only the harps of heaven will remain. That gives me hope and
urgency: hope that deliverance is coming, and urgency to warn others before Babylon falls.

Conclusion —-The Silence of Judgment



The fall of Babylon is not just political or economic—it is musical. Heaven singles out the
silencing of harpers, musicians, pipers, and trumpeters. Music is central to the corruption
of the world system, and its judgment will be final silence.

Babylon’s soundtrack is lust, pride, rebellion, and despair. But heaven’s soundtrack is
redemption, worship, and victory.

So the question is: whose song are you singing? The soundtrack of Babylon, which ends in
silence, or the song of the Lamb, which will echo through eternity?

8 of 10: Songs of Captivity — Casting Down Imaginations

Text: 2 Corinthians 10:5
“Casting down imaginations, and every high thing that exalteth itself against the knowledge
of God, and bringing into captivity every thought to the obedience of Christ.”

Introduction - The Battle in the Mind

Every battlefield has a ground zero. In this war between heaven’s song and the devil’s
chorus, the battlefield is not first in the concert hall, the club, or even the cultural arena—it
isin the mind.

Paultells us in 2 Corinthians 10:5 that the Christian life is a war of thoughts and
imaginations. The devil’s goal is not just to get you to hear his music, but to let it replay in
your imagination, shaping your desires, habits, and identity. The world fills the air with
music not because it needs background noise, but because it needs to condition your
thought life. The music becomes an atmosphere where fleshly imaginations thrive.

That’s why this essay is titled “Casting Down Imaginations.” It’s about the practical side
of this war: how we guard our minds against the devil’s chorus, and how we replace it with
the Word of Christ.

l. Understanding the Nature of Imaginations
1. What Paul Means by “Imaginations”

The Greek word for “imaginations” (logismous) speaks of reasonings, calculations, thought
patterns. In other words, the ways our minds process and interpret life. Music affects these



processes by feeding thoughts and feelings that exalt themselves against the knowledge of
God.

2. Music and the Imagination

Music bypasses rational thought and goes straight to the imagination. A lyric can plant an
idea. A melody can trigger an emotion. A rhythm can awaken a desire. Even without
conscious consent, songs take root in the mind, replaying over and over. That’s why we call
them “earworms.”

3. The Devil’s Goal

Satan doesn’t just want you to hear his music; he wants you to meditate on it. He wants the
imagination to exalt itself—through lust, pride, rebellion, despair—so that it drowns out the
knowledge of God.

Il. The Devil’s Chorus in the Mind
1. Lustful Imaginations

Worldly music is filled with sexual imagery. Even if you reject the lyrics consciously, the
imagination can replay them, stirring lust. Jesus warned that to lust in the heartis to
commit adultery already (Matthew 5:28).

2. Angry Imaginations

Aggressive songs stir wrath. They keep offenses alive in the mind, rehearsing bitterness.
The imagination feeds grudges, playing back angry lyrics like fuel on fire.

3. Proud Imaginations

Songs that exalt self—“l don’t need anyone,” “I did it my way”—feed pride. The imagination
runs with them, picturing oneself as the hero, the center, the god of one’s own story.

4. Hopeless Imaginations

Songs of despair and emptiness lodge in the mind as well. They replay in dark moments,
reinforcing hopelessness, whispering that life is meaningless, that suicide is an option.

This is the devil’s chorus in the imagination. And if unchecked, it becomes a stronghold.

lll. The Weapons of Our Warfare



Paul reminds us in 2 Corinthians 10:4: “For the weapons of our warfare are not carnal, but
mighty through God to the pulling down of strong holds.”

What are those weapons?
1. The Word of God

Jesus resisted Satan’s temptations in Matthew 4 with Scripture: “It is written.” The Word
cuts through lies, replacing false imaginations with truth.

2. Prayer

Philippians 4:6-7 teaches that prayer replaces anxiety with God’s peace, which guards the
heart and mind. Prayer resets the imagination.

3. Praise

Colossians 3:16 says to let the Word dwell richly, “teaching and admonishing one another
in psalms and hymns and spiritual songs.” Godly music itself is a weapon, driving out the
devil’s chorus, just as David’s harp drove away the evil spirit from Saul (1 Samuel 16:23).

4. Fellowship

Hebrews 10:24-25 exhorts believers to provoke one another to love and good works,
assembling together. Fellowship strengthens the mind against isolation, where
imaginations run unchecked.

IV. Practical Steps to Guard the Mind
1. Identify the Input

Pay attention to what you’re hearing. Don’t just let background music slide by unnoticed.
Ask: What is this song saying? What spirit is behind it?

2. Interrupt the Replay

When a worldly song plays in your head, stop it. Replace it with Scripture or a hymn. Sing
Psalm 23. Hum “Amazing Grace.” Consciously redirect the imagination.

3. Limit the Exposure

You can’t control every atmosphere, but you can control much. Choose godly playlists for
your home and car. Avoid unnecessary immersion in Babylon’s soundtrack.

4. Fill the Void



The imagination won’t stay empty. If you cast down imaginations but don’t fill them with
God’s Word, seven worse will return (Matthew 12:45). Fill your mind with Scripture, hymns,
and spiritual songs.

5. Practice Mind Renewal

Romans 12:2: “Be not conformed to this world: but be ye transformed by the renewing of
your mind.” Renewal is continual. Daily Scripture reading, prayer, and worship recalibrate
the imagination.

V. Examples of Casting Down Imaginations
1. Josephin Egypt

When tempted by Potiphar’s wife, Joseph didn’t meditate on the offer. He cast it down
immediately: “How then can | do this great wickedness, and sin against God?” (Genesis
39:9).

2. David and Saul

David’s harp drove away Saul’s tormenting spirit. The right music literally cast down dark
imaginations and restored peace.

3. Jesus in the Wilderness

Each of Satan’s temptations was an appeal to imagination—bread from stones, angels
catching Him, kingdoms of the world. Jesus cast them down with Scripture.

These examples show us it’s possible—and necessary—to fight imaginations with truth.

VI. Modern Application — Battling the Devil’s Playlist

In our day, casting down imaginations means resisting the programming of Babylon’s music
industry.

e When lustful lyrics replay in your head, replace them with verses on purity
(Philippians 4:8, 1 Thessalonians 4:3).

e When angry anthems fuel bitterness, sing songs of forgiveness (Ephesians 4:32,
Colossians 3:13).

¢ When despairing tunes whisper hopelessness, meditate on promises of eternal life
(John 14:1-3).



It’s not just about refusing bad music—it’s about replacing it with God’s truth.

VII. Personal Reflection - Why This Hits Home

I’ve experienced this personally. I’ll hear a song in a restaurant or at a store, and hours later
it’s still replaying in my mind. | didn’t choose it—it was forced on me. But my imagination
picked it up. That’s how subtle the devil’s programming is.

I’ve told my wife how real this battle feels. Even as believers striving to live holy, we’re
surrounded by Babylon’s soundtrack. That’s why Paul’s command in 2 Corinthians 10:5 is
so vital. If we don’t actively cast down imaginations, they’ll exalt themselves against the
knowledge of God.

Writing this series has opened my eyes to how much of the Christian walk is mental
warfare. And music is one of the devil’s chief weapons in that war.

VIIl. The Hope - Captivity Turned Around

Paul’s words don’t stop with casting down. He says we must “bring into captivity every
thought to the obedience of Christ.”

That’s the reversal. The devil tries to take us captive through music and imagination. Butin
Christ, we take our thoughts captive. We become the captors, not the captives.

This is possible because Christ has already triumphed. Colossians 2:15 says He spoiled
principalities and powers, making a show of them openly, triumphing over them in the
cross. The devil may sing his chorus, but Christ has broken his authority.

IX. The Final Song - Eternity of Obedience

Revelation 5:9-10 shows the redeemed singing a new song before the throne. That’s the
endgame. Imaginations once filled with lust, pride, and despair will be fully transformed
into worship of the Lamb.

The devil’s chorus will be silenced forever. Babylon’s soundtrack will stop (Revelation
18:22). And the imagination of the redeemed will be perfectly aligned with Christ. Every
thought will be captive to Him, not in struggle, butin joy.



Conclusion - Casting Down and Building Up

The devil’s chorus fills this world, programming imaginations with lust, pride, rebellion, and
despair. Paul commands us to cast these down, not tolerate them. We must identify,
interrupt, limit, replace, and renew.

But casting down isn’t enough—we must also build up, filling our minds with the Word of
Christ, singing psalms and hymns, and meditating on truth.

The choice is clear: will your imagination replay the songs of captivity, or will it echo the
new song of redemption?

So take up your weapons. Cast down imaginations. Take every thought captive. And let the
Word of Christ dwell richly, until your heart is tuned to the melody of heaven, not the
chorus of hell.

9 of 10: Songs of Captivity — Singing in Captivity

Text: Acts 16:25
“And at midnight Paul and Silas prayed, and sang praises unto God: and the prisoners
heard them.”

Introduction - The Paradox of a Song in Chains

There is something astonishing about Acts 16:25. Paul and Silas had been beaten,
humiliated, and thrust into the inner prison, their feet fastened in stocks. They were in pain,
surrounded by darkness, the stench of confinement, and the groans of criminals. Yet at
midnight, when most would have been sleeping in exhaustion or weeping in despair, they
were praying and singing praises to God.

That single scene is a spiritual earthquake in itself, even before the literal earthquake hit. It
shows us that even in the devil’s territory—even in the place of chains, confinement, and
oppression—God’s people can still sing the right song. And when they do, it shakes the
foundations of captivity.

In this essay, we’ll explore the paradox of Singing in Captivity. We’ll study Paul and Silas’s
midnight song, survey biblical and historical examples of songs in suffering, examine the
power of singing in enemy territory, and draw practical lessons for how we can lift the right
song in the midst of our own captivities.



I. The Context of Acts 16 — Songs in the Midnight Hour
1. The Mission in Philippi

Paul and Silas had been faithfully preaching the gospel in Philippi. They cast a spirit of
divination out of a slave girl, delivering her from demonic bondage. But instead of rejoicing,
her masters—whose profit depended on her possession—dragged Paul and Silas before
the authorities.

This is crucial: they weren’t imprisoned for doing wrong, but for doing right. Their obedience
to God landed them in chains.

2. The Beating and Imprisonment

They were publicly stripped, beaten with rods, and thrown into the innermost cell. Their
feet were fastened in stocks, a painful restraint that made movement impossible.
Physically, they were broken; socially, they were shamed; spiritually, they were under
attack.

3. The Midnight Song

Yet at midnight, the darkest moment of their trial, they prayed and sang praises. This wasn’t
a soft hum to themselves—it was loud enough for the other prisoners to hear. Their worship
turned the prison into a sanctuary.

Il. The Significance of Singing in Captivity
1. Singing Defies Circumstance

The natural response to pain is groaning. The natural response to injustice is complaint.
The natural response to captivity is silence. But Paul and Silas responded supernaturally—
with singing. Singing in captivity is defiance against the devil’s attempt to break the spirit.

2. Singing Declares Allegiance

When Paul and Silas sang, they were declaring: “We don’t belong to Rome, we don’t belong
to these captors, we don’t even belong to our own flesh. We belong to Christ.” Singing in
captivity is allegiance—it proclaims loyalty to God when it costs the most.

3. Singing Dismantles Strongholds



Satan uses captivity to silence worship. But worship in captivity breaks his grip. As we’ll
see, their song literally shook the prison’s foundations. Singing in captivity isn’t background
noise—it’s a weapon.

lll. Biblical Precedents of Singing in Captivity

Paul and Silas weren’t the first to sing in hard places. Scripture is filled with examples of
songs raised in captivity.

1. Israel by the Rivers of Babylon (Psalm 137)

Israel wept in Babylonian captivity, hanging their harps on willows when their captors
demanded a song. They said, “How shall we sing the LORD’s song in a strange land?” And
yet, even in exile, psalms were composed and sung. Some were laments, some cries for
deliverance, but all were acts of faith in a hostile land.

2. Jehoshaphat’s Army (2 Chronicles 20:21-22)

When Judah faced overwhelming enemies, Jehoshaphat appointed singers to lead the
army: “Praise the LORD; for his mercy endureth for ever.” As they sang, God set ambushes
and gave victory. Worship was their weapon.

3.Jonah in the Fish (Jonah 2:9)

In the belly of the fish, Jonah prayed with thanksgiving: “/ will sacrifice unto thee with the
voice of thanksgiving.” His song of gratitude in captivity preceded his deliverance.

4. Jesus at the Last Supper (Matthew 26:30)

On the night He was betrayed, before going to Gethsemane and Calvary, Jesus sang a hymn
with His disciples. He lifted a song on the eve of captivity and death.

These examples show us a pattern: captivity is not the end of worship—it is the crucible
where worship shines brightest.

IV. Historical Examples of Singing in Captivity
1. The Early Martyrs

In the Roman arenas, many Christians went to their deaths singing hymns. Eyewitnesses
recorded that the sound of believers singing as lions approached shook the spectators
more than the roar of the beasts.



2. The Reformers

When John Huss was burned at the stake in 1415, he sang a hymn as the flames rose. His
song in captivity inspired others to stand firm in faith.

3. The Underground Church

In Communist prisons, believers in Russia and China have been known to sing softly in
cells, whispering hymns of hope. Their captors tried to silence them, but their songs carried
power.

4. African-American Spirituals

Slaves in America, though in brutal captivity, sang spirituals that expressed faith, hope, and
longing for deliverance. Their songs became both resistance and survival.

These testimonies prove the truth of Acts 16: God’s people have always sung in captivity,
and their songs always carried spiritual power.

V. The Power of Singing in Captivity
1. It Shakes the Foundations

In Acts 16:26, “suddenly there was a great earthquake, so that the foundations of the prison
were shaken: and immediately all the doors were opened, and every one’s bands were
loosed.” Their song literally shook the physical prison. But spiritually, it illustrates how
praise shatters strongholds.

2.1t Opens Doors

The song of Paul and Silas didn’t just set them free—it opened doors for every prisoner.
Worship in captivity has a communal impact. Your song in trial can free others who hear it.

3. It Converts the Captors

The Philippian jailer, trembling, fell before Paul and Silas, asking, “Sirs, what must | do to be
saved?” (Acts 16:30). Singing in captivity turned a jailer into a believer. Worship in trialis a
testimony that converts.

VI. Practical Application - How to Sing in Captivity



Paul commands in Colossians 3:16: “Let the word of Christ dwell in you richly in all
wisdom; teaching and admonishing one another in psalms and hymns and spiritual songs,
singing with grace in your hearts to the Lord.”

So how do we practically sing in captivity today?
1. Cultivate a Song Before Captivity

Paul and Silas didn’t suddenly learn to sing in prison—they were already singers. Fill your
life with psalms and hymns now, so when midnight comes, the song is already in you.

2. Pray and Sing Together

Notice: they prayed and sang. Prayer fuels praise, and praise fuels prayer. When possible,
join others in singing during trial. Corporate worship multiplies power.

3. Choose Songs of Faith, Not Flesh

The world’s songs stir despair and flesh. In captivity, those songs will fail you. Choose
songs rooted in Scripture, truth, and Christ’s promises. They will hold when nothing else
does.

4. Sing Loud Enough for Others to Hear

The prisoners heard Paul and Silas. Don’t hide your song. Let it be public testimony.
Sometimes your song in trial is the sermon someone else needs.

5. Trust God with the Results

Paul and Silas didn’t sing to get an earthquake. They sang because God was worthy. The
results—freedom, conversions, testimonies—were God’s doing. Sing in faith, and let Him
handle the outcome.

VII. Personal Reflection - Why This Moves Me

| think about this often. There are times when the atmosphere around me feels like
captivity. Whether sitting in a restaurant hearing the world’s music, or watching culture
drown in Babylon’s soundtrack, | feel the weight of the devil’s chorus pressingin. Yet Acts
16 reminds me that | don’t have to stay silent. | can sing the right song even in enemy
territory.

I’ve told my wife: the challenge isn’t escaping captivity—it’s worshiping in the midst of it.
And the truth is, when you do, it changes everything. You may still be in the prison, but the
prison is no longerin you.



VIIl. Singing as Warfare
Make no mistake: singing in captivity is not just comfort—it’s warfare.

e Against Satan: He hates praise. It reminds him of his lost position as heaven’s song
leader.

e Against the Flesh: Praise turns focus from pain to God. It breaks self-pity.
¢ Against Despair: Singing rehearses truth, pushing back darkness with light.

That’s why Paul urges us to “sing and make melody in your heart to the Lord” (Ephesians
5:19). It’s more than expression—it’s strategy.

IX. The Ultimate Captivity and Song

All of us are, in a sense, still singing in captivity. We live in Babylon, strangers in a strange
land. The world surrounds us with its soundtrack of rebellion, but we are called to lift the
song of Zion in the midst of it.

One day, when Babylon falls, its music will cease (Revelation 18:22). But the redeemed will
sing a new song before the throne (Revelation 5:9). Our songs in captivity are rehearsals for
eternity.

Conclusion - The Midnight Song

Acts 16:25 is not just history—it is a pattern. At midnight, in the deepest captivity, Paul and
Silas prayed and sang praises to God. And the prisoners heard them.

We live in a world of captivity—surrounded by the devil’s music, pressed by trials, tempted
by despair. But the lesson is clear: even in the devil’s territory, we can sing the right song.
And when we do, it shakes the foundations, opens doors, looses chains, and testifies to the
world that Christ is Lord.

So sing. Sing in the midnight hour. Sing in the trial. Sing in the strange land. For one day, the
prison will fall silent, Babylon’s music will cease, and the only song left will be the song of
the Lamb.



10 of 10: Songs of Captivity - The New Song of the Redeemed

Text: Psalm 40:3; Revelation 5:9

“And he hath put a new song in my mouth, even praise unto our God: many shall see it, and
fear, and shall trust in the LORD.” (Psalm 40:3)

“And they sung a new song, saying, Thou art worthy to take the book, and to open the seals

thereof: for thou wast slain, and hast redeemed us to God by thy blood out of every kindred,
and tongue, and people, and nation.” (Revelation 5:9)

Introduction - The Finale of the Series

We have traced the dark and twisted power of music throughout this Songs of Captivity
series. We saw Satan as the Master Song Leader, Babylon’s harps hanging on the willows,
the devil’s playlist of lust and despair, jukebox idols leading crowds in worship of the flesh,
the programming of background music, contracts signed at the crossroads, the soundtrack
of Babylon that fuels world rebellion, and the call to cast down imaginations and sing even
in captivity.

But all of these essays point to one climax: the New Song of the Redeemed.

The Bible doesn’t end with Babylon’s chorus echoing. It ends with Babylon silent.
Revelation 18:22 declares that “the voice of harpers, and musicians... shall be heard no
more at all.” When the devil’s music stops, a new song begins. It is the song of the
redeemed, the song of the Lamb, the song that fills eternity.

This essay is the finale: we will explore the meaning of the “new song,” why God gives it,
how it cuts through captivity, and how it will one day replace every sad, sinful, and fleshly
tune of this present age.

. The Nature of the New Song
1. ASong Given by God

Psalm 40:3 says, “He hath put a new song in my mouth.” Notice—it is not self-generated.
The redeemed don’t compose this song; God gives it. It is a gift of grace.

The devil inspires his music by demonic influence, but God gives His people a new song
directly by His Spirit. It is heaven’s melody, not earth’s.

2. A Song of Redemption



Revelation 5:9 makes it clear: the content of the new song is the worthiness of the Lamb.
It’s not about human achievement, romance, or rebellion. It’s about Christ—His blood, His
sacrifice, His redemption.

Every worldly song eventually circles back to man—his lust, his pride, his despair. The new
song circles back to Christ.

3. ASong for Eternity

Worldly songs fade with trends. The charts shift. Today’s anthem is tomorrow’s relic. But
the new song never gets old. It is sung forever because redemption is forever.

Il. The Old Songs of Captivity
To understand the new song, we must contrast it with the old songs of captivity.
1. Songs of Sorrow

Psalm 137 describes Israel weeping by Babylon’s rivers. Their songs were silenced by
sorrow. The world’s songs may sound joyful on the surface, but beneath, they echo with
emptiness.

2. Songs of Sin

As we’ve seen, Babylon’s soundtrack promotes lust, pride, rebellion, and despair. These
songs chain people to the flesh.

3. Songs of Self

At their core, worldly songs are about man. They glorify self-expression, self-pleasure, self-
exaltation. They are the worship of self set to rhythm and melody.

The new song replaces sorrow with joy, sin with holiness, self with Christ.

lll. The New Song in Scripture

The phrase “new song” appears multiple times in the Bible, each time tied to God’s
deliverance.

e Psalm 33:3: “Sing unto him a new song; play skilfully with a loud noise.”
e Psalm 96:1: “O sing unto the LORD a new song: sing unto the LORD, all the earth.”

e Psalm 98:1: “O sing unto the LORD a new song; for he hath done marvellous things.”



e Psalm 149:1: “Praise ye the LORD. Sing unto the LORD a new song, and his praise in
the congregation of saints.”

Each appearance of the new song is rooted in salvation, victory, and God’s mighty acts. Itis
never about man’s story, always about God’s glory.

IV. The Heavenly Choir
Revelation pulls back the curtain and lets us hear the new song in eternity.
1. The Harpers of Heaven (Revelation 14:2-3)

John hears “the voice of harpers harping with their harps” and the redeemed singing a new
song that no man could learn except those bought by the Lamb.

This shows us the exclusivity of the new song—it is reserved for the redeemed. The world
cannot learn it, mimic it, or fake it.

2. The Song of the Lamb (Revelation 5:9-10)

The content is crystal clear: “Thou art worthy... for thou wast slain, and hast redeemed us
to God by thy blood.” This is the theme of eternity—Christ crucified and risen, worthy
forever.

3. The Multitude of Nations

The singers are from “every kindred, and tongue, and people, and nation.” The world divides
by culture, race, and politics, but heaven unites in one choir. The new song transcends
Babylon’s divisions.

V. The Power of the New Song in Captivity Now
Though the full expression is in heaven, the new song begins now.
1. Personal Deliverance

Psalm 40:2-3 describes a man lifted out of the pit, set on a rock, given a new song. This is
salvation. Every believer has a new song from the moment of redemption.

2. Testimony to the World



The verse continues: “many shall see it, and fear, and shall trustin the LORD.” The new
song is evangelistic. When believers sing in captivity, the world notices. Paul and Silas
proved this in Acts 16.

3. Strength in Trials

The new song sustains believers in suffering. Singing of Christ’s worthiness lifts eyes above
chains and trials, reminding us of eternal hope.

VI. Practical Application - Singing the New Song Now
1. Fill Your Mouth with God’s Word

Colossians 3:16 commands us to sing psalms, hymns, and spiritual songs. These are the
lyrics of the new song. Fill your playlist with truth.

2. Reject Babylon’s Soundtrack

You cannot sing the new song while feeding constantly on Babylon’s music. Make
conscious choices about what you let into your imagination.

3. Sing in Every Circumstance

Ephesians 5:19 says to sing and make melody in your heart to the Lord. Not just in church,
but everywhere. Sing in your home, your car, your prison, your midnight hour.

4. Teach Others the Song

Psalm 145:4 says one generation shall praise God’s works to another. Teach your children
the hymns of faith. Pass on the new song.

VII. Personal Reflection - Longing for the New Song

| think often about how saturated this world is with music. In restaurants, in stores, at
games—it’s everywhere, always Babylon’s soundtrack. I’ve told my wife how oppressive it
can feel, like you can’t escape the programming.

But then | remember: one day, that music will stop. Revelation 18:22 promises Babylon’s
musicians will be silenced. And Revelation 5 promises the new song will take over. That
gives me hope.

Even now, when | lift a hymn, when | sing psalms, when | worship Christ in song, | feel like
I’m tuning into heaven’s frequency. It’s a foretaste of the eternal choir.



VIIl. The Contrast - Two Songs, Two Destinies
There are only two songs in this world:

e Babylon’s soundtrack: lust, pride, rebellion, despair. It ends in silence and
judgment.

o The Lamb’s new song: redemption, worship, eternal life. It never ends.

Every human being will join one choir or the other. The question is not if you will sing, but
what you will sing, and who you will sing to.

IX. The Eternal Echo

The Bible closes with a vision of eternal song. Revelation 15:3-4 describes the saints
singing the song of Moses and the song of the Lamb, proclaiming God’s works and ways.

This is the finale:
e« Babylon falls silent.
¢ Hellechoes with weeping and gnashing of teeth.
¢ Heaven resounds with the new song of the redeemed.

And that song will never fade.

Conclusion - The Song That Never Ends

Psalm 40:3 and Revelation 5:9 frame the story of redemption in song. From the pit of sin,
God gives us a new song. In heaven’s throne room, the redeemed sing it forever.

This series—Songs of Captivity—has shown how Satan uses music to bind humanity. But it
ends with victory. One day, the devil’s chorus will be silenced, and the Lamb’s song will fill
eternity.

So take up the new song now. Sing of Christ’s worthiness. Let your imagination be tuned to
heaven’s melody. Teach it to your children. Sing it in your trials. For soon, very soon, you will
join the eternal choir, and your voice will blend with saints from every nation, singing:

“Thou art worthy... for thou wast slain, and hast redeemed us to God by thy blood.”



The devil’s soundtrack will end. The new song of the redeemed will never end.

Songs of Captivity — Series Conclusion

We’ve walked through the music halls of Babylon, and we’ve listened closely to the devil’s
playlist. We’ve seen how he has always been the master song leader, weaving rebellion into
rhythm, lust into lyrics, pride into melody, and despair into chants. We’ve seen how idols
are danced around with music, how flesh is programmed by constant exposure, how
crossroads and contracts bind souls to him, and how Revelation declares music to be at
the very heart of the world’s corruption.

But we’ve also seen something greater. Even in Babylon’s prisons, God’s people still sing.
Paul and Silas proved it at midnight. The exiles longed for it by the rivers of Babylon. And
heaven reveals it in the song of the redeemed. While the devil fills this present age with his
chorus of captivity, Christ has given His people a new song—one that no one else can learn
except those who are washed in His blood.

That is the dividing line of history: two songs, two choirs, two destinies. Babylon’s
soundtrack, which will one day be silenced in judgment, and the Lamb’s song, which will
resound for all eternity. You cannot sing both. Sooner or later, you will join one choir or the
other.

The urgency could not be greater. The devil’s chorus is everywhere—in the background of
restaurants, the chants of concerts, the anthems of rebellion, the lullabies of despair. His
goal is to keep minds blinded, hearts enslaved, and imaginations chained. That’s why
Paul’s command still matters: “Casting down imaginations... and bringing into captivity
every thought to the obedience of Christ.”

But for the believer, there is hope—and more than hope, there is victory. Christ has already
broken the devil’s contracts at the cross. He has already spoiled principalities and powers.
He has already given us a song of salvation to sing, even in captivity. And one day, Babylon’s
music will be silenced forever, while heaven’s choir will sing a new song that never ends.

So as this series closes, the callis clear: don’t let the devil write your playlist. Don’t let
Babylon’s soundtrack rule your imagination. Sing the new song. Fill your life with the
Word of Christ, let your heart be tuned to heaven’s melody, and lift your voice to the
Lamb who is worthy.



Because the day is coming when the devil’s chorus will be silenced, and the song of the
redeemed will fill eternity. Choose your song wisely—because you’ll be singing it forever.



